THE POETIC IMAGE
sought after to serve the poem's meaning at this point and to extend the
image-pattern: meditating on this new image, the poet sees that it has
in fact supplied him with something 'even better than he knew how to
desire*, that through it there is revealed to him at last the meaning, not
fully apprehended before, of the poem he is writing. In the light of this
discovery, the whole image-pattern must be reviewed and revised, and
when this is done, it is as if the poem has given itself a shake and darted
off in an altered direction knowing clearly now what it is aiming at.
What then is the working principle behind image-patterns? I have
used the expression 'congruity of images*: this now requires to be more
closely examined, for again and again we find poetic truth struck out
by the collision rather than the collusion of images. Every mixed meta-
phor, for instance, would appear to be such a meeting of incongruities.
Why do some mixed metaphors work and others not? Let us take two
simple examples. First, a stanza of Clare's:
The old pond with its water-weed
And danger-daring willow tree
Who leans, an ancient invalid,
O'er spots where deepest waters be.
Evidently there is something wrong with that, and it is not hard to see
what is wrong: Clare first calls the willow-tree Manger-daring', but
in die next breath *an ancient invalid*; well, of course, ancient invalids
do not dare danger, like boys, by leaning far out over deep water: the
two images are incongruous. But then, what are "we to say about
Marvell's famous
Let us roll all our strength and all
Our sweetness up into one ball:
And tear our pleasures with rough strife
Thorough the iron gates of life?
We have always accepted those lines. Yet there is surely something
very odd about the image: if I try to visualize it, I see nothing but two
lovers feverishly trying to squeeze an india-rubber ball through the
bars of an iron gate.
Now there are several reasons, I tjimlr, \vhy we are able to accept the
Marvel! image though we reject the Clare. First, we are not in fact
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